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“There are . . . questions which remain largely for future study. . . (W)e
ask ourselves whether the role a living tradition assigns to individual
self-expression has significant bearing on the dynamic polential of a
group, politically and socially. Can it furnish us with firm leads to the
group’s reéepti’oity to new forms, to its areas of resilience, to its
tradition-bound resistances? We treat a number of these questions here.
But, in the idiom of the Dahomeans, merely to name them means that

‘the road is open.

— Melville J. and Frances S. Herskovits, Dahomean Narrative
(1958:5-6)
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LIVING TRADITION IN AFRICA AND THE AMERICAS
THE LEGACY OF MELVILLE J. AND FRANCES $. HERSKOVITS

This exhibition celebrates the fiftieth anniversary of Northwestern University’s Program of
African Studies, founded by Melville ]. Herskovits in 1948.

The collections exhibited in the Block Museum have two lives. In their first life, they were the
scientific record Melville Herskovits and his wife Frances compiled between 1928 and 1963 to
~establish continuities between the cultures of Africa and those of descendants of African slaves
in the Americas. The second life of any collection begins when others start to use itas a
resource for new research and creative inspiration in the present and for the future.

The legacy of Melville and Frances Herskovits—the Program of African Studies, their
collections, their publications, and their passion for Africa and its Diaspora—invites later
generations of scholars, artists, and an informed public to new frontiers of discovery.

Directors:  Jane I. Guyer, Program of African Studies
David Mickenberg, Mary and Leigh Block Museum of Art

Curator: Deborah L. Mack

The LIVING TRADITION exhibition and related publications and programs have been made possible by:

The financial support of . . .
The Rockefeller Foundation ® The Office of the President, Northwestern University =
Alumni and Friends of PAS, Northwestern University ® The Alumnae Association of
Northwestern University = Kraft Foods, Inc. » Target

The loan of items and other support from . . .
The Eliot Elisofon Photographic Archives, National Museum of African Art » The
Schomburg Center for Research in Black Culture, The New York Public Library = The
Human Studies Film Archives, National Museum of Natural History = The Archives of
Traditional Music, Indiana University » The Field Museum ®» The Archive of Folk
Culture, Library of Congress » The Melville J. Herskovits Library of African Studies,
Northwestern University » The University Archives, Northwestern University.

Advice and cooperation from . . .
Jean Herskovits ®» Maude S. Wahlman » Justine M. Cordwell
David L. Easterbrook = Christraud M. Geary * Donald R. Hill
John Homiak » Hans Panofsky

The Mary and Leigh Block Museum of Art is supported by . . .
The Rothschild Foundation = The Ilinois Arts Council, a state agency ® The Institute of
Museum and Library Services, a federal agency = The Friends of the Mary and Leigh
Block Museum of Art
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RECONNECTING THE “BROKEN THREAD”

“Itis .. . exceedingly difficult and puzzling to know
just where to find the broken thread of African and
American social history.”

—~W. E. B. Du Bois, 1908 (1908:9)

In the early years of this century, few scholars
studied the cultural life of the peoples of African
descent whom the slave trade had scattered
throughout the New World. While Melville
Herskovits was not the first to identify continuing
evidence of African origins across the great
divides created by the slave trade —Franz Boas,
Elsie Clews Parsons, and W. E. B. Du Bois had
already begun to explore the African cultural
legacy in the Americas —Herskovits was the first
to apply the discipline of anthropological research
to the vast task of documentation and explanation.

Scholars had made many and contradictory claims about the
cultural legacy of the slaves. It was argued that
African-American styles of life and art were racial rather
than cultural in origin; that those enslaved were of low
status in Africa and therefore culturally impoverished to
begin with; and that slavery had destroyed all cultural
memory of Africa, leaving its descendants to patch together
a new life out of American Christian culture and the
experience of poverty and discrimination.

The Herskovitses' identification of African ancestral traits in
the Americas supported those who believed in the
continuing importance of Africa to the New World. But the
variation from place to place, and the complexity of
combinations with other cultures were far greater than they
expected, surpassing contemporary anthropological concepts
for describing and explaining culture change. So the
materials they collected —stories, songs, films, photographs,
objects —do not simply illustrate a theory; they also speak to
us in their own voice and continue to challenge our
understandings of cultural creativity in the modern world.

"I built up in my mind a dream of
what Negroes would do in the
future even though they had no
past . . . then Franz Boas addressed
the history of the Black Sudan. I
was amazed and began to study
Africa for myself.”

—W. E. B. Du Bois, 1958 (1996:64)




AFRICAN~-AMERICAN EXPERIENCE
IN THE EARLY TWENTIETH <ENTURY

The volatility of American social life at the
beginning of this century was particularly marked
for the descendants of slaves. The fear of Jim
Crow, the rural catastrophe caused by the
Depression, and an epidemic of lynching in the
South helped to fuel their desire for safety,
education, and social mobility in the North.
Migrants found hope in cultural movements such
as the Harlem Renaissance, but they also
encountered racial barriers to employment and
housing. This social turbulence was mirrored in
the world of ideas.

Academic and social allegations of the intrinsic inferiority of
Black peoples flourished, justified by a rudimentary science
of cranial capacity and intelligence, and a contradictory
jumble of received ideas about Africa’s history, climate, and
cultures; about slavery and its aftermath; and about the
effects of chronic poverty and social ferment on cultural life,

In this environment, a new generation of critics of American
racism placed great importance on scientific logic and
empirical evidence in the study of Africa, the Americas, and
their connection. Although the emphases of African-
American and European-American scholars differed in some
respects, all were animated by an Enlightenment faith in the
power of accurate knowledge to change society.

“When such a body of fact, solidly
grounded, is established, a ferment
must follow which . . . will
influence opinion in general
concerning Negro abilities and
potentialities, and thus contribute
to a lessening of interracial
tensions.”

~ Melville Herskovits, 1941 (1990:32)




TEACHERS, MENTORS, AND COLLEAGLIES

The scientific study of culture, in universities, was
only about thirty years old when Herskovits
began his data collection in the Atlantic world. His
teacher, Franz Boas, was the leading figure in
academic anthropology in the United States.
Through Boas, Herskovits benefited from the
inspiration and financial support of folklorist Elsie
Clews Parsons, who had collected narratives and
proverbs in African-American communities in the
United States and the Caribbean. And he
corresponded with W. E. B. Du Bois, who was
writing on history and racial issues from an
African-American standpoint.

FRANZ BOAS

Boas laid out the founding principles of American
anthropology, all of which profoundly shaped Herskovits's
work:

» Culture, not race, explains the variations in human
behavior from one society to another.

= All cultures are made up of many distinct “traits,” such as
artistic designs, tools, rituals and kinship terms. Each culture
trait has its own history, geographical distribution, and
common combination with other traits.

» Cultural traits should be studied by “using sound,
inductive methods,” and by making meticulous and
comprehensive collections.

» Cultures change over time through the acquisition of traits
from outside and through individual creative modification
and invention from within.

Primarily a scholar of Native American cultures, Boas had
wanted to set up an institute to apply his ideas and methods
to the study of Africa and African America, but he was
unable to raise the funds. Melville Herskovits was his first
student to take up this challenge.

“No proof can be given of any
material inferiority of the Negro
race; . . . without doubt the bulk of
the individuals composing the race
are equal in mental aptitude to the
bulk of our own people.”

— Franz Boas, 1915 (1915:vii-viii)




W. E. B. DU B

For African-American scholars, finding African traits in the
New World was a matter not only of scientific interest but of
identity. Du Bois was the first major figure to trace African
Americans’ intense religious conviction and expression to
Africa. In his book The Negro, Du Bois claimed that “the vast
power of the priest in the African state” had been “largely
unaffected by the plantation system.” These ideas expressed
in a nutshell the concepts of a valued culture in Africa, its
retention under slavery, and the transformation of this
culture into new inspirational forms that Herskovits's work
would explore in minute detail.

ELSIE CLEWS PARIONS
Folklorist, mentor, and patron until her death in 1941,

Parsons supported and advised on all of the Herskovitses’
early field research. A woman of independent means, she
personally financed their first field trip to Surinam in 1928
and several later projects. Both Frances and Melville
Herskovits corresponded with her regularly and sought her
advice on research techniques and strategies.

“[The African priest in the New
World] found his function as
interpreter of the supernatural, the

~comforter of the sorrowing, and as

the one who expressed . . . the
longing and disappointment and
resentment of a stolen people.
From such beginnings arose and
spread with marvelous rapidity the

Negro Church.”
—W. E. B. Du Bois, 1915 (1915:188-89)

“There are suggestions everywhere
in Negro circles of unwillingness
to tell tales during the day time.
think the reason is more
underlying than the association
with wakes, probably African.”

—Elsie Clews Parsons, in a letter
to Frances Herskovits, 1928




A WORKING PARTNERSHIP

Four of the books produced from the
Herskovitses’ field research were jointly authored,
and Melville fully acknowledged the importance
of Frances’s contributions in all of his singly-
authored publications. His masterpiece, The Myth
of the Negro Past, was a commissioned work; to fit
with the deadlines, the manuscript had to be
finished within a year. All of his field research was
carried out under similar time constraints. In each
case Frances was there to gather her own data, to
translate, and to be a full intellectual participant.
Indeed, they both insisted upon her presence in
the field, even when friends and mentors
counseled against it.

Born in 1895, Melville J. Herskovits studied anthropology
with Franz Boas at Columbia University from 1920 until
1927. After a brief period on the faculty at Howard
University, he moved to Northwestern in 1927, where he
was founder and first chair of the Department of
Anthropology (1938) and founder and first director of the
Program of African Studies (1948). Active in local and
national arenas, he served on the Mayor’s Committee on
Race Relations in Chicago in 1945 and wrote a report for the
Senate Committee on Foreign Relations in 1959 advising on
America’s policy towards the newly emerging nations of
Africa. He died in Evanston in 1963.

Frances S. Herskovits {(née Shapiro) was born in Russia in
1897 and came to the United States at the age of eight. In the
1920s, although she was already working, she attended
graduate seminars in anthropology at Columbia University.
She and Melville met there and were married in 1924.
Frances shared all her husband’s work: travels, study,
professional correspondence, translation, and writing. In
addition, she singly authored translations of Dahomean
songs. After Melville’s death, she edited a collection of his
papers and taught African literature in the Department of
English at Northwestern University. She died in Evanston in
1972,

“I am deeply indebted to Frances
S. Herskovits, whose many
months devoted to exhaustive
reading made available the
materials for a control of the
literature. Without this reading. . .
this study could not have been
made. Nor could it have been
delegated to another, for, since she
has participated with me in all the
ethnographic field studies in my
research program, she was
uniquely equipped to discern
correspondences and to evaluate
interpretations.” ~

- Melville Herskovits, 1941
{1990:xxviii)




AFRICAN ATLANTIC WORLD

“A SINGLE AREA —

AFRICA AND AFRCAMERICA”
~Frances Herskovits, 1966 (1966:x)

Melville and Frances Herskovits began their field
research at a time when funding was very scarce.
The early and sustained financial sponsorship of
Elsie Clews Parsons made their first field trips
possible. In the field, the Herskovitses began to
construct what Melville would refer to as a “chain
of evidence” linking widely dispersed cultural
elements of the African Atlantic world.

Franz Boas's concept of “culture areas” corresponded to the
idea that the great language families and art traditions of the
world can be roughly defined geographically. According to
Boas, culture traits are recognizable across broad areas and
through time, even though they are constantly being
adapted. The study of culture areas began with the study of
peoples who are connected by trade and migration across
the land mass of continents.

Melville Herskovits applied the culture area concept to a
different world: one that bordered a great ocean and one that
had been created by forced displacement. Of the Atlantic
world he asked the same classic questions about the
distribution of traits, which in this case were retentions from
Africa. But as his research expanded, he increasingly tried to
understand syncretism {the combination of different beliefs)
and the mixing of African culture with other cultures: Native
American, French, Portuguese, Scottish, and all their
regional and class variants. Although he remained
convinced that the Africa-descended world formed a single
culture area, Herskovits struggled to describe and explain
the enormous variety of retentions and accommodations that
different peoples had made, from southern Brazil to the
South Side of Chicago.

“What is true of language and art,
which do not become a subject of
retrospective reasoning, seems to
us no less true of those aspects of
life that are subject to remodeling

by rationalising processes.”
- Franz Boas, 1924 (1940:293)




THE JOLIRNEY
GEOGRAPHICAL AND INTELLECTUAL

—LOGISTICS AND METHODS—
TRAVEL

“THE THOLISAND AND ONE THINGS 1 HAD TO DO + « » .~

Each research trip involved meticulous planning because so much data had to be collected,
in so many places, in such a short period of time and with such modest amounts of
funding. The Herskovitses’ itineraries were complicated, so that they could visit many
places on a single trip. The schedules and fares of different shipping lines had to be
synchronized. Friends-such as W. E. B. Du Bois— provided letters of introduction to
African leaders to speed their work. Bank accounts had to be set up in the major cities. All
the technical equipment had to be studied, priced, purchased, and packed. Medical
supplies had to be bought.

Scientific work benefited from some special conditions, such as reduced fares on some
carriers and duty-free import of used film. But every transaction under the scientific rubric
had to be arranged in advance by written correspondence.

In the places they visited all organizational problems had to be dealt with: a closed bank, a
stolen suitcase, a changed shipping schedule.



RECORDING “ON LOCATION"

The technology for recording outside a studio
improved over the period of the Herskovitses’
work, but it was always cumbersome. The
recording machine, electricity generator, acoustic
cylinders and acetate discs all had to be technically
mastered, moved from place to place in areas with
limited transportation facilities, and preserved
under tropical conditions. Filming posed similar
challenges. Given the difficult logistics, the
collections they made are a testimony to the
paramount importance they placed on the
acquisition and preservation of original evidence.

In Surinam and Haiti they made acoustic cylinder
recordings, which yielded crude results. For the
research in Trinidad in 1939, they were able to use
a new sound recorder of the kind seen in the
exhibition. With this more advanced equipment
they were able to make many recordings that can
now be worked up to a standard adequate for a
modern compact disc.

In recording and filming, the Herskovitses had to overcome
many difficulties, including their own inexperience with the
technology, humid conditions, and enthusiastic but noisy
audiences. Optimal recording conditions were impossible,
and improvements had to be improvised. In South Carolina,
for example, they built a wooden platform so that they could
record the percussive sound of people’s feet as they danced,

10

“This time everything worked,
except that occasionally a
particularly loud note would cause
the needle to jump and on
replaying go back into the same
groove . . . The songs, carried by
the wind toward fown, seem to
have created a minor sensation, for
people began to drift up the hill
and . . . we had to have Margaret

shoo them away.”
-~ Melville & Frances Herskovits, 1939




11

“MUSICAL MIRACLES” AND
“MAGNIFICENT DANCING”

When it came to documenting musical performance,
Melville Herskovits brought his personal love for
music to his work. He and Frances collected more
than 1,500 recordings from nine countries, with
styles ranging from the “drums and rattles and . ..
magnificent dancing that marks the worship of
African gods” to “the miracle [of] the American
spirituals.” In Trinidad they found the ceremonial
music of a Shang6 temple to be clearly of African
derivation. Upon hearing the music of the Spiritual
Baptists, they realized that this music, while
obviously European, also had more subtle African
stylistic elements that had been reinterpreted to fit
within the form. These two musical styles,
represented in the exhibition in the recordings of
Eshu Bara and Jesus, Lover of My Soul, are what led to
the Herskovitses” theory of reinterpretations.

In the Boasian tradition, the Herskovitses

acknowledged the individual artist as cultural

innovator, usually making note of the names of the
performers. The quality of the recordings improved

over time; hence the variation heard in recordings

featured in the exhibition. -
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SLIRINAM

1928, 1929
THE SEARCH FOR “AFRICANISMS”
IN PURE FORM

Elsie Clews Parsons and Boas together decided
that Herskovits's first field research outside the
United States should focus on Surinam, a country
in South America. They thought that if African
cultures had survived at all in the New World, the
“purer forms” would have been preserved in the
one place where slaves had escaped from the
plantations early on and established their own free
communities. The “ Africanisms” that the
Herskovitses found there among the Saramaka
people were so clear that they could identify
particular places on the West African coast from
which the Saramaka probably originated.

Public opinion and a number of colleagues —including
mentor Franz Boas —strongly advised against Frances

_ traveling into the “dangerous” interior of the country. In the
end, Melville went into the interior alone. He documented
Saramaka linguistic structure, collected ethnographic
material and art, and charted social organization. Frances
stayed in the capital city of Paramaribo and collected
folklore: proverbs, riddles, folktales, and beliefs. Their first
trip in 1928 was short and intense, conducted at breakneck
speed, and mediated by others who acted as guides and
interpreters.

Their follow-up trip in 1929 continued this research, but this
time with greater depth at a slower pace, and extensively
using their own participant observations. This second trip
was very successful in large part because of Frances; this
time, she was fully involved in every phase of the research
and in every location. It established the pattern that they
would continue for the rest of their lives.

Melville and Frances discovered strong and definite
retentions inland, but they also found, to their surprise,
cultural retentions in the cosmopolitan capital as well. They
documented their discoveries in the experimental Rebel
Destiny and in the more scholarly Suriname Folk-Lore —both
of which they co-authored.

13

Chicago: A Northern Qutpost

Although they never published a
detailed work on Chicago, the
Herskovitses checked many
details of their thoughts and
findings at home. For example, in
1929 Frances wrote of a Black
church within walking distance of
their Evanston home: “. ., what
we found was practically a
Paramaribo ‘winti’ dance. The
same dancing, the same trembling
of the body, the hand-clapping . ..
It was astonishing.”




DAHOMEY

1931
RETLIRN TO ORIGINS

For their first field experience in Africa, the
Herskovitses chose to focus on Dahomey (now
Benin) in West Africa. Although they visited other
sites in Ghana and Nigeria, they thought that
Dahomey was not as culturally affected by
European colonization and would therefore
provide baseline data on African forms that they
could use for comparison with the New World.

Dahomey is the subject of the Herskovitses” most
comprehensive field studies and publications.
They documented a very broad spectrum of
subjects: political structure, narrative, dance,
work, and, above all, religion. Religion kept
resurfacing as the most resilient of all cultural
complexes in the Americas. Melville and Frances
collected detailed information on the terms for the
gods, the conduct of ritual life, and the aesthetics
of spirituality, which they used later to compare
with religious life in Haiti and Brazil.

For example, Vodu deities were just one of several
kinds of spiritual beings in Dahomean religion;
research in Haiti would show how their
importance was magnified in the New World.

The Herskovitses asked about words and place names they
had come across in Surinam. And they showed people
photos of Saramaka stools, religious charms, and other
objects. While their informants recognized most of the

. objects they were shown, they considered them older and
largely archaic forms of material culture. The Herskovitses
found that local cultures had continually changed
everywhere over time, including Dahomey. Their African
encounters establish the beginning of the Herskovitses’
interest in cultural change, and they began to de-emphasize
the “purity” of cultural retentions.

14

", .. it is the lot of every
Dahomean eventually to become a
Vodu himself, to join the company
of his ancestors . . . Thus the
supernatural world, integrated
with life in the world of man,
forms a unified whole that, peopled
with detties, ancestral spirits,
familiar spirits and human beings,
make the Unitverse of the

Dahomean.”
- Melville & Frances Herskovits, 1933
(1933.74)




HAITI

1934
THE COMPLEXITY
OF CULTURAL COMBINATIONS

Noting the similarities between Haitian culture
and that of Dahomey, the Herskovitses went to
Haiti in search of African retentions. But the
village of Mirebalais in central Haiti, the setting
for their book Life inn a Haitian Valley, represented
another fundamental field experience. In
Mirebalais they encountered a contemporary
peasant society that had been shaped by the
syncretism of a dual cultural legacy — part African
and part European.

The slaves found a French culture in Haiti that was cultured
but also decadent. They were skeptical of the morality of
Catholic priests, and considered government officials venal.

15

“Thus if the life of the Haitian
Negro peasant of today presents
aspects of harshness or instability,
it would seem proper to ask how
muich of this might be ascribed to
the examples which these Negroes

I3

were set by their masters . . ..
- Melville Herskovits, 1937
(1937:46-47)




TRINIDAD

1939
SYNCRETISM IN FAMILY LIFE
AND MLISICAL PERFORMANCE

Accompanied by their small daughter Jean,
Melville and Frances next visited the small town
of Toco in Trinidad, where they studied work and
belief in a complex, multicultural, and
predominantly Protestant society comprising
African, European, and East Asian populations.
They found that slavery had destroyed most of the
“traditional direction of their own ways of living,”
except for “the more intimate and detailed phases
of the culture that were the affairs of women.” In
Trinidad they confirmed their controversial claim
that family life in the New World owed much to
Africa.

In Trinidad’s Protestant religious traditions the
variety of musical styles was very wide, but still
reflected African styles. The Herskovitses’ field
experience in Haiti confirmed their view that
syncretism took different forms in different areas
of life and that even profound acculturation did
not eliminate all influence from Africa.

The Herskovitses recorded 352 songs in Trinidad in an effort
to cover an entire range of variety. Music, with its “rhythmic
structure and tonal progressions,” opened up syncretism to
the rigor of formal analysis.

16

“During the past few days weve
had a lot of reel and bele songs, as
well as Baptist shouts, and today
we took a few more of the
sentimental songs, which live up
to their name in the worst sense.
As Fann [Frances] says, ‘It is an
amazing culture where the most
African music is the Baptist song,
and the most African tradition,
worship of the ancestors, is carried
on to French quadrilles and Irish
reels!””

— Melville Herskovits, 1939

“We know today that the
acceptance of new forms does not
necessarily preclude the retention

of an underlying value system.”
—Frances Herskovits, 1966 (1966:23)




BRAZIL

19411942
THE CONTINUOLIS RENEWAL
OF AFRICAN TRADITIONS

Melville and Frances spent their longest period of
sustained field research in Brazil, documenting
Afro-Brazilian religious life and culture. Although
they had intended to conduct extensive field
research around the country, Melville fell ill, and
ultimately their field work was confined primarily
to the state of Bahia. They continued their usual
practice of recording songs and documenting
ritual while giving greater attention to a theme
that had always been in their work, albeit less
prominently: the economic life of the people.

Africa was not a remote, mythical place for Afro-
Brazilians. Direct ties of trade and migration had
continued without interruption, providing a
source of objects and services related to religious
life. In Brazil, the Herskovitses saw a fully
developed and unambivalent coexistence of
“Euroamerican culture . . . and a belief system that
is based on the sanctions of a non-mechanistic
order.”

On the morning of the Herskovits family’s
scheduled sailing for the U.S., two priestesses of
the Afro-Brazilian religion of Candomble warned
them not to board the ship. Although all of their
field collections had already been crated and
stowed on board, the Herskovitses heeded the
warning and flew back to the U.S. Upon their
return they were notified that the ship had been
sunk in the Caribbean “due to enemy action.”

17

“The economic activities of male
cult-affiliates run the gamut of the
occupational scale . . . they are
porters and cleaners . . .
stevedores, masons, carpenters,
drivers of trucks . . . Here indeed
lies one of the most striking
aspects of the acculturative
syncretisms that give to
Afrobahian life its unity and inner
coherence . . . No incongruity is
felt. .. ”

—Frances Herskovits, 1958 (1958:252)




PUBLICATIONS

THE HERSKOVITS SCHOLARSHIP ON AFRICA
AND AFRIKAN AMERICA

The Herskovitses were prodigious writers. All of
their major field projects resulted in book-length
works, except the ill-fated Brazil trip during
World War II. No less than four volumes were
written from the Dahomey research, two on
Surinam, one each on Haiti and Trinidad.

In a 1935 article entitled “What Has Africa Given
America?” Melville suggested that—in speech, in
music, in the “spirit of African politeness,” in
religious fervor, in cuisine— American culture had
borrowed much from African cultures. In the
1950s he edited important collections on economic
and political change in Africa. After his death
Frances edited a collection of papers entitled The
New World Negro.

Having started with the study of “ Africanisms”
scattered throughout the Atlantic world, by the
1950s Melville Herskovits had shifted his entire
emphasis to their meanings in the context of
ongoing cultural life. And through this focus on
meanings, he saw the study of the traditions of
Africa and the Americas as offering inspiration on
the broader process “of the ever-increasing
contacts, over the world, between peoples having
different ways of life.”

Melville Herskovits’s most influential and
controversial publication was The Myth of the
Negro Past. The book was published in 1941 under
- the auspices of the famous Carnegie Corporation
project that produced Gunnar Myrdal's influential
An American Dilemma: The Negro Problem and
American Democracy.

18

Written for the general public rather
than for an academic audience,
Herskovits's book attacks “the
myth”that African cultures were
simple or backward and that African
Americans had lost their traditions
under slavery. Referring to his and
Frances’ field studies throughout
West Africa and the Atlantic
diaspora, he asserts that African
Americans are indeed inheritors of a
past; that their cultures of origin in
Africa were richly complex; they did
not generally acquiesce to slavery;
and that their carrent cultural life is a
creative syncretism of many African
and non-African elements.

The book caused controversy. Myrdal
feared the conservative implications
of stressing cultural difference when
the goal was to dismantle the bases
for racial discrimination in law and
society. Sociologist E. Frankhin
Frazier argued that tracing all traits
that seemed specific to African-
American populations to their African
origins was to negate the devastating
effects of slavery. These debates
continue and have inspired
generations of scholarship.

“The myth of the Negro past is one

of the principal supports of race

prejudice in this country.”
—Melville Herskovits, 1941 (1941:1)
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THE SURVIVALS AND RETENTIONS
OF UPROOTED PEOPLES

Data-gathering in Surinam and Dahomey revealed
a surprising number and variety of close cor-
respondences between the cultural life of the two
peoples, the Saramaka and the Fon. Place names
were the same, and there were similarities of
architectural style, games (such as wari), drums,
religious ideas and practices (such as the associ-
ation of trees with spirits) and symbolic beings
(such as snakes).

Although African languages had been lost and
people spoke an English creole, the Herskovitses
found striking correspondences in speech and
narrative forms between Africa and the Americas.
Familiar African linguistic features had been
accommodated to a foreign grammar. For
example, the English adjective “very” would be
expressed in some West African languages as a
verb, repeated for emphasis; hence, “too much” as
a workable version in English creole.

The New World peoples of African descent were not
migrants who could bring whatever they valued. They were
uprooted people of different origins, of different ages and
experience, bringing varied knowledge of their own
ancestral traditions, and surviving the deliberate destruction
of their culture under slavery. The discontinuity of their lives
between Africa and the Americas made the continuities of
their culture all the more impressive and mysterious.

“(Tyhe peculiarities of Negro speech are primarily due to the
fact that the Negroes have been using words from European
languages to render literally the underlying morphological
patterns of West African tongues.

For example:

English
The tale is very nice

Twi (a Ghanaian language)
asem no ve de dodo

Literal (similar to English creole)
Story it is sweet too much”

—Melville & Frances Herskovits, 1936 {1936:130)
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“The millions of Africans who
were dragged to the New World
were not blank slates on which
European civilizations could write
at will. They were peoples with
complex social, political and
religious systems of their own. By
forced transportation and
incessant violence, slavery was
able to interdict the transfer of
those systems as systems; none
could be carvied intact across the
sea. But it could not crush the
intellects, habits of mind, and
spirits of its victims. They
survived in spite of everything,
their children survived, and in
them survived Africa.”

—Sidney Mintz, Introduction to
The Myth of the Negro Fast, 1990
(1990:viii)




THE COMBINATION OF DIVERSE CLILTLIRES

From their earliest work, the Herskovitses were
trying to understand not only particular retentions
but also their recombination into new systems of
thought and patterns of life. The sheer variety of
cultural mixture that they found surpassed the
anthropological theory of the time.

Even within a single work (on Haiti), Melville
Herskovits’s concepts contradicted each other: he
wrote of “working the amalgam” of African and
French culture, then of “socialized ambivalence,”
and yet again of a “fundamental clash of custom.”
In the United States, he noted that African belief
and Baptist Christian practice converged — for
example, in the religious meaning accorded to
immersion in water —so that the slaves found
foreign practices understandable in their own
terms. And in Brazil he found yet another kind of
coexistence of cultural elements where a technical
culture from Europe, a religious practice from
Africa, and elements of Native American belief
were combined in people’s lives in “unity and
inner coherence . . . No incongruity is felt.”

The inescapable conclusion was that traditions are
lived and reworked through improvisation, giving
rise to an infinite and ever-changing set of
variations around common themes. In the
situations of New World existence, coherent
meaning was not a legacy handed down intact,
but an achievement that had to be constantly
recreated.

21

“The conclusion that we reach is
that in Africa, as in the New
World, the cultural processes that
will be operative will be those of
addition and synthesis to achieve
congruence with older forms,
rather than of subtraction and
substitution, with resulting

fragmentation.”
~Melville Herskovits, 1958 (1990:xli)

CORREIPONDENKCES BETWEEN AFRICAN DEITIES AND CATHOLIC SAINTS
Af FOLIND IN BRAZIL, CUBA, AND HAIT!

African deities As found in Brazijl ... in Cuba ... in Haiti
Shangé Santa Barbara in Bahia Santa Barbara
Saint Michael the Archangel at Rio
Legba . Saint Anthony '
Saint Peter
Esu The Devil
Ogun Saint George at Rio Saint Peter
Saint Jerome
Saint Anthony at Bahia
Yemanja The Virgin Mary Virgin de Regla

—Excerpt from Melville Herskovits, 1937 (1966:327-28)




RECORDING EVERYDAY MOVEMENT
AND DANCE ON FiLM

Movement is one among many expressive and
communicative cultural forms in the Boasian
tradition of analysis. But ways of describing and
analyzing it had been more elusive than for
language and the arts. Technologies were limited
for creating the kind of record that allows detailed
study. Film created new possibilities.

In Dahomey and Haiti, the Herskovitses filmed
the same method of “heel-and-toe” planting and
of hoeing. Group work in the fields, in lines, often
accompanied by music, was another practice
recorded in several parts of the Africa-descended
world. Similar movements of the hands in carving,
pottery-making, and weaving were all seen as
evidence of the retention of technical proficiencies
through performative style.

The Herskovitses filmed another, very important form of
motor behavior: dance. Dance lay at the heart of religious
Jife, which in turn lay at the heart of African culture and of
its resilience in the New: World. Since “no method has as yet
been evolved to permit objective study of the dance,” in 1936
Herskovits encouraged anthropology student, dancer, and
subsequently famous choreographer Katherine Dunham to
study in Haiti.

“It was with letters from Melville Herskovits, head of
the Department of Anthropology at Northwestern

University, that I invaded the Caribbean ... "
—XKatherine Dunham, 1969

“In the very foundation of Negro
religion, the African past plays a
full part. [In Africa] the
outstanding aspect of religion . . .
is its intimate relation to the daily
round . . . the very nearness of the
spirits means that their
requirements must be cared for as
continuously and as
conscientiously as the other
practical needs of life . . . Ritual is
based on worship that expresses

itself in song and dance.”
—Melville Herskovits, 1941 (1990:215)

“The scene in a field where a large
combite (cooperative labor group)
is at work is an arresting one. The
men form a line, with a drummer
in front of their hoes. The sintidor,
who leads the singing as he works
with the others, adds the rhythm of
his song to the regular beat of the
drum, thus setting the time for the
strokes of the implements wielded
by the workers . . . The coopera-
tive work-system, which is so
important in maintaining
agricultural production, is directly
related to comparable groupings of
West Africa, of which a distinctive
form is the dokpwe of Dahomey.”
—Melville Herskovits, 1937




ARTISTIC IMPROVISATION IN <LOTH

Artists are free to transform what is given into
what is imagined: to change one visual pattern
into another; to turn a familiar object to a new use;
to invert a routine sequence. An improvisational
aesthetic is fundamental in the West and Central
African cultures from which the slaves came. But
it was also extraordinarily suited to survival
under adversity. A prohibited practice could be
carried out in another way without necessarily
losing meaning; ordinary conversation could be
made to convey secret information; an entire
performance could be evoked in a musical phrase.

Cloth examples in the exhibition show an improvisational
aesthetic at work, where geometrical designs are juxtaposed
in unique asymmetrical patterns. Each motif and color
makes allusions, so that each combination can convey its
own meaning. For example, a Bunu Yoruba bride wears
cloth of deep indigo biue (“black”) to symbolize fertility,
striped with red to allude to death and the ancestors. Her
cloth thereby links the generations.

A gift of cloth can express human bonds. In Dahomey: An
Ancient West African Kingdom, Herskovits recorded a song of
devotion and grief that is sung at the death of one’s “best
friend”:

This day I bring

The cloth I promised you.

This is the day of misfortune

That we spoke of together.

You knew that when war came to you

I would not fail to bring you aid.

That is why [ am come . | .

One day I will see him again,

Yes, I will see him,

Because ], too, am going toward death,
(1938, 1: 353; and 1934:631-32)

Improvisation rests on such transformation: the possibility
that a cloth design can invoke an emotion, that emotions are
lived in dance and song, that a particular rhythm of sound
evokes particular spirits, and that the spirits can be
represented in the visual and plastic arts as masks.
Improvisation in jazz and painting follows a similar logic.

23

“The manipulation of secret
symbols . . . contributed to the
success of the American
Underground Railway . . . (T)he
slaves would work out a quilt,
piece by piece, field by field, until
they had an actual map, and
escape route . . . to get off the

plantation.”
-~ Maude Wahlman, 1993 (1993:85)




SHANGO IN THE OLD AND NEW WORLDS,
PAST AND PRESENT

The African deity (orisha) Shangé — the fierce and
red-clothed god of thunder —has devotées
throughout the Americas. His drums (bata and
anyan) were played in Brazil and Cuba, and a
Shango group performed his music for Herskovits
to record in Port-of-Spain, Trinidad. Shangé’s
symbols, such as the double axe from Dahomey
and the doll made in Brazil, were deeply
meaningful to people on both sides of the Atlantic.

In more recent years, participation in orisha
worship has expanded and spread into new areas.
Shango and Ogun have become more important;
as the gods associated with action, iron, and
masculine strength, they have become attractive in
competitive technological economies. Ritual
images like the one shown in the exhibition are
made in religious communities and sold to the
faithful for their altars. Commercial songs already
made allusions to the orishas in Herskovits’s day.
When the exhibition Face of the Gods: Art and Altars
in Africa and the African Americas toured in the
United States in 1993, devotees brought food and
gifts to the altars.

24

“I shall make good use of the
descriptions by the Calypso artist
who sings of the way in which
possession at the Shango dances
comes on, sacrifices are given, and

what happens under possession.”
— Melville Herskovits, 1939

- “In both Brazil and New York an

extension of the thunder god’s
power and mystery has been
discovered in electricity itself . . .
The Nigerian storm on the edge of
a knife has become a play of fire
and smoke in a corner of New
Jersey.”

—Robert Farris Thompson, 1993

(1993:244)




PROTESTIVE WRITING

In numerous African societies, indigenous or
imported writing is associated with knowledge,
power, and intelligence, and is therefore
considered 'sacred and protective. Writing was
encoded in painted, dyed, or woven cloth; it was
painted or drawn on the ground or on buildings; it
was built into or encased within material culture.

Several West African scripts (Vai, Fon, Nsibidi) as
well as the Central African Congo cosmogram
were brought to the Americas and combined to
create new scripts. In the Americas, various
African ideographic writing systems were used in
Brazil, Surinam, Haiti, Cuba, and the U.S. They
can be seen today in painting, sculpture, and
multiple-media religious arts.

Among the best known are: pontos recados or marked
“prints” in Brazil, which can be found in ground paintings,
on cloth, and on protective charms; Afaka Atumisi? in
Surinam, which the Herskovitses documented and
interpreted on men's wood carvings as well as women's
calabash and cloth arts; Anaoruana? in Cuba, which can be
seen in ground paintings, on pots, and on men’s protective
society costumes.

25

“Religious ideas survived because
they were essential tools of
survival, and thus were encoded in
a multiplicity of forms: visual arts,
songs, and black speech. Yet the
encoding was not simple to decode;
improvisation adds an aesthetic
feature which both gives African-
American arts their unigue style
but also protects them from easy
interpretation, copying, or
predictability.”

~Maude Wahlman (n.d.:2)
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NEW DIRECTIONS: THE ROAD IS OPEN 27

To their great credit, the Herskovitses posed more questions than they answered and
indicated more complexity than they could explair. In their side-comments, suggestions,
perplexities, and their collections lie sources for new exploration.

One final example of a problem they noted but
did not explore is the importance of the
cultures of parts of Africa other than Nigeria
and Dahomey in the slave legacy. The
omission can be seen in the map Melville used

“Do the candombles, that have been assumed to be
the only valid expression of African religious
retentions in Brazil, rather represent special and
restricted forms of organization found in the

to summarize their work by 1956. urban centers of Nigeria and Dahomey,
: transplanted to the urban centers of Brazil?”
Of Haiti in 1931 he wrote that Yoruba ~Melville Herskovits, 1958 (1966:x)

(Nigerian) and Dahomey culture had prevailed
over others and that, in any case, there is “a
basic unity of language and culture in all of
West Africa.” But twelve years later in Brazil, a heartland of Yoruba-derived orisha worship,
he wrote of other practices with African elements, such as Caboclo, and questioned whether
Candomble might not be a religious practice specific to urban life, both in West Africa and
Brazil. While traveling in the Congo in the 1950s, he found the same kind of exact parallels
with Brazil as he had found twenty years earlier between Surinam and Dahomey.

Accepting the challenges posed by the Herskovitses” work, some of their students took on such
problems as: _
= a deeper understanding of key practices on both sides of the Atlantic
William Bascom on divination
Katherine Dunham on dance
Allan Merriam and Richard Waterman on music
s study of the arts and expressive lives in other African cultures of the slave-trading regions
Warren d’Azevedo in Sierra Leone
Justine Cordwell in Western Nigeria
Simon Ottenberg in Eastern Nigeria
James Fernandez in Gabon
= the fundamental structures of African cultures, such as language
Joseph Greenberg on African language families

Other scholars drew on other themes: ‘
Sidney Mintz on the reshaping of post-slavery societies in the Caribbean
Robert Farris Thompson on religious art
Gwendolyn Midlo Hall on the influence of Senegambia culture in Louisiana

The map of schblarship, in both its geographical and intellectual highlights, has become quite different over the
25 years since Frances died, but as Sidney Mintz wrote in 1969 as a memorial to Melville:

“No ethnologist of the Caribbean can claim himself to be uninfluenced by the work of Melville
Herskovits. His name, and his works — sometimes, under test or attack — are referred to in nearly every
significant ethnological paper and book on the areq to be published over three decades.”
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AFRICAN DIASPORAS AND THE WORLD

“Toco (Trinidad) local economy is an integral, if infinitesimal, part of the world economic order."

—~Melville & Frances Herskovits, 1939

African peoples were among the first to be scattered around the world by the expansion
of the world economy since the sixteenth century. They have been part of modern -
change for hundreds of years, creating the creole cultures that many scholars see to be a
feature of the new global order for many peoples at the end of the twentieth century.

The Herskovitses studied the diaspora that had been created by the slave trade. The
twentieth century has created new African diasporas all over the world, and new
markets for the products of African work and art. All the art pieces in the exhibition
entrance are contemporary, created from elements of a living tradition for the

commercial art markets of the world.

Cedar table

Adiante Fransaoon

Baltimore, Maryland 1998

Program of African Studies (PAS) collection

Rhythm Changes - Dexterity

Sam Middieton

1979

7/50 silkscreen 20" x 25"

Schomburg Center for Research in Black Culture
New York Public Library

Sequined rada tambou {drum)
Frantz

Port-au-Prince, Haiti 1998
Itiah Gallery, Chicago

Awé (Umbrella)

Eugene Fiogbe

Musée Historique d'Abomey, Benin 1998
PAS collection

Un Hijo de Yemaya

(A Child of Yemaya)

Tony Gleaton

Los Angeles, California 1992
b&w photo

PAS collection

Ejo-Loran (Snake)
Master Didi

Salvador, Brazil 1994
Collection of the artist

Yvonne Daniel,

Dancing for Yemaya
Photographed by Frank Ward
1991

Color wall photo




Ry

g

-~ BIBLIOGRAPHIES AND STQERQESMW“M \‘

FOR FURTHER RESEARCH

i
i
£
I f—
i 3
T |
i L
o i %
1%\1 P 3‘\“: £ 1
Do L N P Ese R

H
i

i o
g .

L”"-rv-u

i,

e,

W SWRPRLN

%
1,

et e






30
WORKS CITED IN THE PANEL TEXT

Boas, Franz. 1915. Foreword to Half a Man: The Status of the Negro in New York, by
Mary White Ovington. New York: Longmans, Green. Quoted in Rethinking Race:
Franz Boas and His Contemporaries, by Vernon J. Williams Jr., 22. Lexington:
University Press of Kentucky, 1996.

~ — — . 1924. Evolution or Diffusion? American Anthropologist 26:340-44. Reprinted
in Race, Language and Culture, by Franz Boas, 290-94. New York: The Free Press, 1940.

Du Bois, W. E. B., ed. 1908. The Negro American Family. Atlanta: Atlanta University
Press. Quoted in Rethinking Race: Franz Boas and His Contemporaries, by VernonJ.
Williams Jr., 74. Lexington: University Press of Kentucky, 199.

— — ~. 1915. The Negro. 1990 edition. New York: Oxford University Press.
Quoted in Rethinking Race: Franz Boas and His Contemporaries, by Vernon J. Williams
Jr., 77. Lexington: University Press of Kentucky, 1996.

e o = 1958, The Future of Africa. The National Guardian (22 December).
Reprinted in The Oxford Du Bois Reader, ed., Eric ]. Sundquist, 664-67. New York and
Oxford: Oxford University Press, 1996.

Dunham, Katherine. 1969. Island Possessed. Chicago: University of Chicago Press.

Herskovits, Frances S., ed. 1966. The New World Negro, by Melville |. Herskovits.
Bloomington: Indiana University Press.

Herskovits, Melville J. 1932. Wari in the New World. Journal of the Royal
Anthropological Institute 62:23-37.

- — —. 1934. The Best Friend in Dahomey. In Negro: An Anthology, ed., Nancy.
Cunard, 627-32. London: Wishart Books, Ltd.

— — —. 1937. Life in a Haitian Valley. New York: Alfred A. Knopf.

— — —., 1937. African Gods and Catholic Saints in New World Negro Belief.
American Anthropologist 34(4): 635-43. Reprinted in The New World Negro, by Meluville J.
Herskovits, ed., Frances S. Herskovits, 321--29. Bloomington: Indiana University Press,
1966.

— — —. 1938, Dahomey: An Ancient West African Kingdom. 2 vols. New York:]. J.
Augustin.



31

— — . 1941. [1990 edition.] The Myth of the Negro Past. Boston: Beacon Press
Books

— — —. 1945. Problem, Method and Theory in Afroamerican Studies. Afroamerica
1:5~24. Reprinted in The New World Negro, by Melville |. Herskovits, ed., Frances S.
Herskovits, 43-61. Bloomington: Indiana University Press, 1966.

— ~ ~—. 1953. The Panan, an African Religious Rite of Transition. Les Afro-
Americains. Memoires de U'lnstitut d’Afrique Noire (Dakar) no. 27:133-40. Reprinted in
The New World Negro, by Melville ]. Herskovits, ed., Frances S. Herskovits, 217-26.
Bloomington: Indiana University Press, 1966.

Herskovits, Melville J. and Frances S. 1930. Bush-Negro Art. Arts 17:25-37, 48-49,
Reprinted in The New World Negro, by Melville |. Herskovits, ed., Frances S. Herskovits,
157-67. Bloomington: Indiana University Press, 1966, :

— = . 1933. An Outline of Dahomean Religious Belief. American Anthropologcal
Assocmfzon Memoirs, no. 41: 7-77.

— — —. 1934.[1971 edition.] Rebel Destiny: Among the Bush Negroes of Dutch Guiana.
Freeport, NY: Libraries Press.

~ = . 1936. Suriname Folk-Lore. With Transcriptions of Suriname Songs and
Musicological Analysis by Dr. M. Kolinski. New York: Columbia University Press.

~ ——. 1947 1964 edition.] Trinidad Village. New York: Octagon Books,

— — . 1958. Dahomean Narrative: A Cross-Cultural Analysis. Evanston, IL:
Northwestern University Press. Reprinted in 1998, with foreword by Jane L. Guyer
and David L. Easterbrook.

Hill, Donald R. 1998. Liner notes for Peter Was a Fisherman. The 1939 Trinidad Field
Recordings of Melville and Frances Herskomts, Vol. 1. Cambridge, MA: Rounder
Records.

Mintz, Sidney W. 1969. Melville J. Herskovits and Caribbean Studies: A
Retrospective Tribute. Caribbean Studies 4(2): 42-51.

— — —. 1990. Introduction. In The Myth of the Negro Past, by Melville ]. Herskovits.
Boston: Beacon Press, ix-xxi.

Renne, Elisha P. 1995. Cloth That Does Not Die. The meaning of cloth in Bunu social life.
Seattle: University of Washington Press.




32

Thompson, Robert Farris. 1993. Face of the Gods: Art and altars of Africa and the
African Americas. New York: Museum for African Art.

Wahlman, Maude Southwell. 1993. Signs and Symbols. African Images in African-
American Quilts. New York: Studio Books in association with the Museum of
American Folk Art.

e e w. n.d. African Symbols in African-American Folk Arts. Unpublished paper.
~ University of Central Florida.



33
SOLIRCES ABOUT THE HERSKOVITSES AND THEIR WORK

Ashbaugh, Leslie Ann. Forthcoming [2000]. Herskovits, Frances Shapiro, October 21,
1897-May 4, 1972, Africanist, anthropologist, author. To be found in Historical
Encyclopedia of Chicago Women. Bloomington: Indiana University Press.

Baron, Robert. 1994. Africa in the Americas: Melville . Herskovits’ folklovistic and
anthropological scholarship, 1923-1941. Ph.D. diss., University of Pennsylvania. Ann
Arbor, MI: University Microfilms.

Fernandez, James W. 1990. Tolerance in a Repugnant World and Other Dilemmas
in the Cultural Relativism of Melville J. Herskovits. Ethos 18(2): 140-64.

Helbling, Mark. 1997. “My Soul Was with the Gods and My Body in the Village”:
Zora Neale Hurston, Franz Boas, Melville Herskovits, and Ruth Benedict. Prospects:
An Annual of American Cultural Studies 22:285-322.

Jackson, Walter A. 1990. Gunnar Myrdal and America’s Conscience: Social Engineering
and Racial Liberalism, 1938-1987. Chapel Hill: University of North Carolina Press.

— — —. 1986. Melville Herskovits and the Search for Afro-American Culture. In
Malinowski, Rivers, Benedict, and Others: Essays on Culture and Personality, ed. George
W. Stocking Jr. Madison: University of Wisconsin Press.

Greenberg, Joseph H. 1971. Melville Jean Herskovits 1895-1963. A Biographical
Memoir. Biographical Memoirs Volume XLII. The National Academy of Sciences.
(This work contains a complete bibliography of Herskovits's writings.)

Homiak, John P. 1990. Melville ]J. Herskovits: Motor Behavior and the Imaging of
Afro-American Culture. Visual Anthropology 3:11-29.

Simpson, George Eaton. 1973, Melville J. Herskovits. Leaders of Modern
Anthropology Series. New York: Columbia University Press.




ADDITIONAL SOURCES USED BY THE CLIRATOR

Andrews, Adrianne R. 1997. Of Mules and Men and Men and Women: The Ritual of
Talking B{l]Jack. In Language, Rhythm, and Sound: Black Popular Cultures into the
Twenty-First Century, ed., Joseph K. Adjaye and Adrianne R. Andrews, 109-120.
Pittsburgh: University of Pittsburgh Press.

Baird N'Diaye, Diana, Deidre Bibby, and Shirley Poole, eds. 1991. The Arts of Black
Folk: Presenting African American Folk Arts, New York: Schomburg Center for
Research in Black Culture, New York Public Library.

- — —, and Kenneth Bilby. 1992. Creativity and Resistance: Maroon Culture in the
Americas. In Smithsonian Festival of American Folklife Program Book, ed., Peter Seitel.
Washington, D.C.: Center for Folklife Programs and Cultural Studies, Smithsonian
Institution.

Bastide, R. 1978. The African Religions of Brazil: Toward Sociology of the Interpretation
of Culture. Baltimore, MD: Johns Hopkins University Press.

Blier, Suzanne Preston. 1988. Melville J. Herskovits and the Arts of Ancient
Dahomey. Res 16:125-42.

e e e 1995, Vodun: West African Roots of Vodou. In Sacred Arts of Haitian
Vodou, ed., Donald J. Cosentino. Los Angeles: University of California Press,
Museum of Cultural History.

Cabrera, Lydia. 1974. Yemayd y Ochiin. Madrid: Forma Grafica.

~ — —. 1959. La Sociedad Secreta Abakud. Havana: Ediciones CR.

Daniel, Yvonne. 1996. Embodied Knowledge: Articulate Movement of African
Diasporan Dance Performance. Paper presented at the conference “The African

34

Diaspora and the Modern World.” Center for African and African American Studies,

University of Texas at Austin; and UNESCO.

— =, 1995, Rumba: Dance and Social Change in Contemporary Cuba. Bloomington:
Indiana University Press.

Deren, Maya. 1953. Divine Horsemen: The Living Gods of Haiti. New York: Chelsea
House; McPherson & Co.; Thames and Hudson.

Dunham, Katherine. 1947. Las danzas de Haiti. Acta Anthropologia 2(4). 1-64.



Gleaton, Tony. 1993. Africa’s Legacy in Mexico: Photographs by Tony Gleaton/El legado
de Africa en México: Fotografias de Tony Gleaton. Washington, D.C.: Smithsonian
Institution.

Gorender, Jacob, Manuela Carneiro da Cunha, and Muniz Sodre. 1988. Escrgoos
brasileiros do século XIX na fotographia de Christiano Jr. Sao Paulo: Ex Libris.

Harris, Jessica B. 1996, Master of the Flame, Mistress of the Stew Pot: Gender
Specific Food in the African-Atlantic World. Au Juice 3:20-23.

— — —. 1995. The Welcome Table: African-American Heritage Cooking. New York:
Simon and Schuster.

—— —. 1989. Iron Pots and Wooden Spoons: Africa’s Gifts to New World Cooking. New
York: Atheneum.

Herskovits, Frances S, ed. 1966. Introduction to The Netw World Negro, by Meluville |.
Herskovits. Bloomington, IN: Minerva Press.

Herskovits, Melville J. Surinam Field Notes [1928-1929]. Melville ]. Herskovits
Papers, Northwestern University Archives. '

~ — —. Trinidad Field Notes [1937]. Melville J. Herskovits Papers, Northwestern
University Archives.

Herskovits, Melville J. and Frances S., eds. 1947. Folk Music of Brazil. Liner notes.
(Originally published to accompany Afro-Bahian Religious Songs: Songs of the African
Cult-Groups.) Washington, D.C.: Archive of Folk Song, Music Division, Library of
Congress.

Hill, Donald R. 1993. Calypso Calaloo: Early Trinidadian Carnival Music. Gainesville:
University Press of Florida, )

— — —, Maureen Warner-Lewis and Lise Winer, eds. 1998. Liner notes for Peter
Was a Fisherman: The 1939 Trinidad Field Recordings of Melville and Frances Herskovits,
Vol. 1. Cambridge, MA: Rounder Records.

Houlberg, Marilyn. 1995. Magique Marasa: The ritual cosmos of twins and other
sacred children. In Sacred Arts of Haitian Vodou., ed. Donald . Cosentino. Los

Angeles: University of California Press, Museum of Cultural History.

Hurbon, Laénnec. 1993. Les mystéres du vaudou. Paris: Editions Gallimard.

35




36

Hurston, Zora Neale. 1931. Hoodoo in America. Journal of American Folklore
44:321-417.

Jackson, Walter. 1986. Melville Herskovits and the Search for Afro-American
Culture. In Malinowski, Rivers, Benedict and Others: Essays on Culture and Personality,
ed., George W. Stocking Jr. Madison: The University of Wisconsin Press.

Jiménez Romén, Miriam. 1991, The African Presence in Africa and the Americas:
Tradition, Transformation and Change. New York: Schomburg Center for Research in
Black Culture, New York Public Library.

Lewis, Maureen Warner. 1994. Yoruba Songs of Trinidad. London: Karnak House.

Murphy, Joseph M. 1988. Santeria: An African Religion in America. Boston: Beacon
Books Press.

Price, Sally, and Richard Price. 1980. Afro-American Arts of the Suriname Rain Forest.
Los Angeles: University of California Press, Museum of Cultural History.

Santos, Deoscoredes Maximiliano dos. 1962. Axe Opo Afonja: Noticia Historica de um
Terreiro de Santo da Bahia. Rio de Janeiro: Instituto Braseileiro de Estudos Afro-
Asiaticos.

— — —. 1988. Historia de um Terreiro Nago. S&o Paulo: Max Limonad.

Santos, Juana Elbein dos. 1997. Ancestralidade Africana no Brasil: Mestre Didi-80
Anos. Salvador: SECNEB.

Shaw, Joann Nagel. 1973. African Art of Two Continents Selected from the Herskovits
Collection. Evanston, IL: Northwestern University Library.

Seck, M. Ibrahima. 1997. Le Cycle du Liévre en Louisiane. Paper presented at the
International Symposium, “West Africa and the Global Challenge,” Dakar, June
22-28,1997. West African Research Association and Center for Folklife Programs and
Cultural Studies, Smithsonian Institution.

Stuckey, Sterling. 1987. Slave Culture: Nationalist Theory and the Foundations of Black
America. New York: Oxford University Press.

Tavares, Julio Cesar de Souza. 1996. Gesture, Cognition and Memory in Brazilian
Culture. Paper presented at American Ethnological Society Annual Meeting, Puerto
Rico.



37
— — . 1990. Ethnic and Social Corporeality. Revista de Cultura Vozes.

Thompson, Robert Farris. 1995, From the Isle Beneath the Sea: Haiti’s Africanizing
Vodou Art. In Sacred Arts of Haitian Vodou, ed. Donald J. Cosentino. Los Angeles:
University of California Press, Museum of Cultural History.

Turner, Lorenzo Dow. 1949, Africanisms in the Gullah Dialect. Chicago: University of
Chicago Press.

Verger, Pierre Fatumbi. 1954. Dieux d’Afrique; Culte des Orisas et Voduns a I Ancienne
Cote des Esclaves en Afrique, et @ Bahia, le Baie de tous les Saints au Brésil. 2 vols. Paris:
Paul Hartman.

Walker, Sheila. 1990. Everyday and Esoteric reality in the Afro-Brazilian
Candomble. History of Religions: An International Journal for Comparative Historical
Studies 30:2.

— — —. 1983. Master Didi. Black Art: An International Quarterly 5:4,

———. 1983. Candomble: A Spiritual Microcosm of Africa. Black Art: An
International Quarterly 5:4.

— — —. 1972. Ceremonial Spirit Possession in Africa and Afro-America. Leiden: E. J.
Brill.

Yai, Olabiyi. 1996. African Concepts and Practices of the “Nation” in the Americas
and Their Implications in the Modern World. Paper presented at the conference,
“The African Diaspora and the Modern World.” Center for African and African
American Studies, University of Texas at Austin; and UNESCO.




38
DISCOGRAPHY
Africando. Gombe Salsa. Stern Music, 1996.
Alberts, Arthur 8. Tribal, Folk and Cafe Music of West Africa. Text and commentaries by
Melville J. Herskovits, Duncan Emrich, Richard A. Waterman and Marshall W.
Stearns. 3 volumes. Field Recordings, 1950.

Bilby, Kenneth. Drums of Defiance: Maroon Music from the Earliest Free Communities of
Jamaica. Smithsonian Folkways SF40412, 1992.

Courlander, Harold. Music of Haiti, Vol. 2: Drums of Haiti. Folkways 04403, 1950.

Courlander, Harold and Marshall Stearns. Music of Haiti, Vol. 3: Songs and Dances of
Haiti. Folkways 04432, 1952.

Ensemble Kalinda. jKalinda Kaliente! Ocean Records 108, 1997.
Entes, Clifford. Creole Music of Surinam. Folkways 04233, 1978.

Herskovits, Melville J. and Frances S., eds. Afro-Bahian Religious Songs: Songs of the
African Cult-Groups. Archive of Folk Song, Music Division, Library of Congress, 1947.

Hill, Donald R. Calypso Calaloo: Early Trinidadian Carnival Music. Gainesville: University
Press of Florida, 1993.

Hill, Donald R., Maureen Warner-Lewis and Lise Winer, eds. “Pefer Was a Fisherman”:
The 1939 Trinidad Field Recordings of Melville and Frances Herskovits, Vol. 1. Rounder
Records, 1998. '

Lacerda, Marcos Branda. World’s Musical Traditions, Vol. 8: Yoruba Drums from Benin,
West Africa. Smithsonian Folkways 40440, 199.

Santos, Juana Elbein dos. Ancestralidade Africana no Brasil: Mestre Didi - 80 Anos. CD-
ROM. SECNEB, 1997. ‘



39
FILMOGRAPHY

Bilby, Kenneth. Afro-Jamaican traditions: Ettu, Kumina, Kromanti, Rastafari, and Mento.
Human Studies Film Archives, National Museum of Natural History, Smithsonian
Institution, 1989. Sound color; video.

Bilby, Kenneth and Jefferson Miller. Capital of Earth: the Maroons of Moore Town. Human
Studies Film Archives, National Museum of Natural History, Smithsonian Institution,
1979, Sound color; video.

Daniel, Yvonne Payne. Afro-Caribbean Dance Traditions: Cuba, Haiti and Brazil. Human
Studies Film Archives, National Museum of Natural History, Smithsonian Institution,
1986-1992. Sound color; video.

Deren, Maya. Divine Horsemen: The Living Gods of Haiti. New York: Mystic Fire Video,
1985.

Grauer, Rhoda. Dancing. Episode 5: New Worlds, New Forms. 13 /WNET[Boston] in
association with RM Arts and BBC-TV, 1996. Rhoda Grauer, executive producer.

Herskovits, Melville J. West Africa. Human Studies Film Archives, National Museum of
Natural History, Smithsonian Institution, 1931. Silent b&w; film/video.

— — —. Lifein a Haitian Valley. Human Studies Film Archives, National Museum of
Natural History, Smithsonian Institution, 1934. Silent b&w; film/video.

Herskovits, Melville . and Morton Kahn. Saramaka Maroons of Surinam. Human Studies
Film Archives, National Museum of Natural History, Smithsonian Institution, 1928.
Silent b&w; film/video. ' '

Hurston, Zora Neale, Florida films. (Subjects: barbeque; baseball crowd and dancing;
children dancing and girl rocking on porch; children’s games; children’s games and
baptism; children’s games and man with axe; Kissula; last of the Takkoi slaves;
logging.) Margaret Mead Collection, Motion Picture, Broadcasting and Recorded
Sound Division, Library of Congress, 1927-1929. Silent b&w; %41" video.

e — — . Children’s Games. Florida. Margaret Mead Collection, Motion Picture,
Broadcasting and Recorded Sound Division, Library of Congress, 1928. Silent b&w;
¥" video.

— — —. South Carolina: April. (Subjects: children dancing and cypress gardens near
Strawberry, 5.C.; ploughing, houses; Savannah boat in the rain.) Margaret Mead
Collection, Motion Picture, Broadcasting and Recorded Sound Division, Library of




40
Congress, 1940. Silent b&w; %" video.

— — —. South Carolina: May. (Subject: Seventh Day Church of God, Beaufort, S.C.)
Margaret Mead Collection, Motion Picture, Broadcasting and Recorded Sound
Division, Library of Congress, 1940. Silent b&w; %" video.

— — —. South Carolina: May. (Subject: Sanctification church footage, Beaufort, S.C.)
Margaret Mead Collection, Motion Picture, Broadcasting and Recorded Sound
Division, Library of Congress, 1940. Silent b&w; 34" video.

Kahn, Morton. Nduka Maroons. Human Studies Film Archives, National Museum of
Natural History, Smithsonian Institution, 1929. Silent b&w; %" video.

Simpson, George Haton. Plaisance, Haiti. Human Studies Film Archives, National
Museum of Natural History, Smithsonian Institution, 1937. Silent b&w; %" video.

Steiner, Ralph. Georgia Shouters. Human Studies Film Archives, National Museum of
Natural History, Smithsonian Institution, 1930. Silent b&w film/video.

Walker, Sheila. Bahia: Africa in the Americas. Study guide accompanying distribution of
the video Bahia: Africa in the Americas. Boston: Broadcast Video Productions, 1987;
Berkeley: University of California Extension Media Center, 1988.



41
COLLECTIONS

» The bulk of the Herskovitses’ field photographs —more than 700 nitrate

negatives —are at the Eliot Elisofon Photographic Archives, National Museum of
African Art, Smithsonian Institution. Included are approximately 120 images from
Brazil, 165 from Haiti, 194 from Surinam, and 258 from several locations in West Africa.
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purchased by the Herskovitses) are now part of the Human Films Archive, Museum
of Natural History, Smithsonian Institution.

» The Schomburg Center for Research in Black Culture, New York Public
Library houses more than 900 objects acquired by the Herskovitses in the mid-1920s
through the 1960s. The art and artifacts in this private collection reflect the range of the
Herskovitses” geographic and thematic interests. The Herskovits collection from
Surinam —some 264 objects —constitutes the single largest body of material. The
collection includes more than 100 textiles, such as Fon appliqués, commemorative
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include many personal papers, field notes, original manuscripts, and field photographs
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collections recorded by the Herskovitses in Surinam (1928-29); Nigeria, Togo, and
Dahomey (1931); Haiti (1934); Trinidad (1939); and Brazil (1941-42). There is also a
collection of 33 wire recordings of services from Chicago’s Greater Harvest Baptist
Church, compiled by the Herskovitses from radio broadcasts in 1948-49,

<http:/ / www.indiana.edu/~libarchm/>

» Herskovits papers collected at the Schomburg Center and in the Northwestern
University Archives contain correspondence and other materials that yield insights
into shifts in academic and popular understandings of the African diaspora over the
course of Herskovits’s lifetime.

= The American Folklife Center includes the Archive of Folk Culture, which

was founded at the Library of Congress in 1928 as a repository for American folk music.
The Archive of Folk Culture became part of the American Folklife Center in 1978,
Today, its multi-format, ethnographic collections are diverse and international,
including over one million photographs, manuscripts, audio recordings, and moving
images. It is America’s first national archive of traditional life, and one of the-

oldest and largest of such repositories in the world. Included in its holdings (AFS
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6777-6892) are 116 12-inch discs of Afro-Bahian songs recorded by Melville and

Prances Herskovits in Bahia, 1941-42, for the Library of Congress. (Tape copy on LWO
4872 reels 427B-436B.) Selections from this collection have been published by the
Library of Congress on cassette number AFS L13, AFRO-BAHIAN RELIGIOUS SONGS
FROM BRAZIL.

<http:/ /leweb.loc.gov/ folklife/archive html>
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