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As the new republic sought to disconnect socially and culturally from England, there was a growing demand for a distinctly American literature. Isaiah Thomas and Ebenezer T. Andrews of the Thomas and Andrews printing company were especially invested in this endeavor. Thomas had a history of patriotic printing that began during the Revolution, and afterward he extended his efforts to promote “an emerging American culture” (Davidson 87). He sought to print works by American rather than European authors. However, he failed to obtain the commissions from booksellers necessary to maintain business, so he, like most printers in the 1790s, was constrained to publishing reprints (Gross 81, 89). Thomas began with reprints of children’s books since they, being the smallest, were the best option given his limited capital (81). By 1789, he had enough of a financial base to begin printing the Bible, “the largest and most serious book of all” (82). With the Bible as the “foundation for his reprint trade” (88-9), Thomas ultimately became one of the most prosperous American printers (Davidson 87). 
After he was established as a principal publisher in New England, Thomas opened a Boston office in partnership with his former apprentice Ebenezer Andrews (Gross 88). Andrews, too, stood out as a major promoter of American works, ultimately even surpassing Thomas in patriotic printing endeavors. With newfound capital, the company was not confined to printing lucrative works like the majority of printers at the time (Davidson 87). Instead, Andrews was able to afford “publishing an occasional unprofitable American product” (87) and thus could print original works by American authors rather than European reprints (Gross 81, 89). Andrews was the only publisher to regularly print for American writers at his own risk and expense. Each year from his start in 1789 until he retired in 1821, Andrews published more American than foreign writers (89). In an era when the publishers “were all pursuing a common goal, the replacement of imported books with American imprints” (90), Thomas and Andrews were among the most successful. 
In 1790, Thomas and Andrews printed Sarah Wentworth Apthorp Morton’s poem Ouâbi: Or the Virtues of Nature. An Indian Tale. In Four Cantos. As a female author in the early American republic, Morton’s authorship was restricted by social limitations. As Sayre points out, “class and gender values of the early republic militated against the formation of a powerful author function behind her” (314). Recognizing this, Morton maintains anonymity and employs self-deprecation in her work in order to, at least outwardly, conform to the socially-appropriate subordinate status in the private sphere. 
After the title page, the book opens with a letter from “Philenia” to “the Hon. James Bowdoin.” Morton gives Bowdoin a long appellation, which outlines his public authority as president of an academy and governor of a commonwealth. He is aligned with the male sectors of art, science, and politics. Further expressing his importance in these spheres, in the introduction to Mr. Bowdoin’s responding note Morton asserts that Bowdoin’s death “deprived science and mankind an ornament to both” (iiii). Describing his existence as an “ornament” indicates that Bowdoin truly improved Boston society. 
In contrast, Morton literally and figuratively omits her name from the text, obscuring her identity and highlighting her restriction to the private sphere. In the text introducing Bowdoin’s response, Morton deletes her name. Rather than substituting her actual surname with her pen-name, she makes her omission visible by inserting a line instead: “‘Mrs. ———’s’” (iiii). Such a reference only indicates that the author is a married woman. On the title page, the author is listed as “Philenia, a Lady of Boston.” The term “lady,” while broadly referencing a woman, has denotations that indicate a higher social status. Still, the descriptor is vague and, while implying her class, mostly refers to her gender. While she clearly expresses the immense contributions of men to society, Morton remains mute with respect to her own notability. 
Furthermore, Morton portrays her self-advocacy as humility to the point of deference. Given Bowdoin’s high praise, Morton emphasizes that her decision to include the note from him stems more from “a sentiment of propriety than vanity” (iiii). These are the only two words italicized in the note other than the title of her manuscript of poetry, thus drawing attention to this distinction. To further preclude the possibility of boastfulness, Morton frames her inclusion of the note from Bowdoin as a commitment to the last words of an immensely important public figure. Referencing the fact that he died the year that Ouâbi was printed (Encyclopaedia Britannica), Morton describes Bowdoin’s praise of her work as “the last effort of a mind, the faculties of which were never impaired” (iiii). Thus, Morton highlights the importance that her intention be perceived not as self-promotion but respect for the opinion of an esteemed public figure. 
Nevertheless, the inclusion of the note endorses and promotes Morton’s work and her skill as a poet. Since she is prevented from advocating her own talent according to social mores, Morton must veil her knowledge of her competency. So, she obliquely praises her authorship through Bowdoin’s words. Before encountering Morton’s own self-deprecating comments in her introduction, readers are exposed to Bowdoin’s compliment that Ouâbi “‘will be so far from needing the candor and benevolence of the reader to recommend it, that it will stand the test of the most critical judgement and taste’” (iiii). Her preceding plea that her audience “make many allowances for the various imperfections of the work, from a consideration of my sex and situation” (viii), then, has already been made irrelevant by the review a man of considerable character and status. By recognizing her ability only through Bowdoin’s quotations, Morton bolsters her own proficiency while remaining within the confines of socially-acceptable behavior as a female writer. 
Morton’s omission of her name in favor of a pseudonym further demonstrates her social restriction. She published this poem, as with most of her other works, “under classical-sounding pseudonyms like ‘Philenia’” (Sayre 314). Men often used such pen-names too, but they generally did so “as a means for presenting political arguments under the guise of an impersonal res publica” (314). However, as Sayre notes, female authors’ use of pseudonyms resulted from their restriction from the “political public sphere” (314). Yet, Morton’s identity was no secret among the Bostonian elite (326). Rather than anonymity, then, using a pen-name allowed Morton to “preserve a sense of propriety” while breaking out of her place in the private realm (314).
In addition to the inherent duplicity of Morton’s Ouâbi as a work of a female author brought into the public sphere, the tension between the public and private aspects of her work has a more personal aspect. In her introduction, Morton acknowledges that her poem will “convey some information, from the collection of many particulars which are not generally known” (v). One interpretation of Ouâbi is that this “information” represents Morton’s response to texts concerning her family scandal. Sarah Morton’s husband, Perez Morton, had an affair with and impregnated Sarah Morton’s sister, Fanny Apthorp. To avoid public humiliation, Fanny committed suicide in August 1788 (Sayre 326). Though not the first to do so, William Hill Brown’ s 1789 novel The Power of Sympathy, or the Triumph of Nature was one of the texts which “blatantly exploited” this personal affair (326), bringing it into the realm of the public. 
In the subplot of the novel based on the Apthorp scandal, the character Ophelia represents Fanny, who is seduced by Mr. Martin, a name which only slightly obscures Mr. Morton’s identity. As in the real scandal, Ophelia has an affair with her sister’s husband. Given the incestuous nature of the affair, Ophelia’s child is “‘at once the son and nephew of Martin’” (Sayre 326). Ophelia sought to “obtain a divorcement of Martin from her sister” but to no avail (Brown 97). Her father criticizes her and threatens to confront Martin, and Ophelia feels so hopeless and shameful that she ultimately poisons herself (Sayre 326). 
Brown’s novel is not simply a retelling of the events of the scandal, but a didactic work. Brown delineates his twofold goal of demonstrating the negative effects of seduction and outlining a solution through education for females. He dedicates his work “To the Young Ladies, of United Columbia,” and outlines his objective: “These Volumes, Intended to represent the specious Causes, and the Expose the fatal Consequences, of Seduction; To inspire the Female Mind With a Principle of Self Complacency, and to Promote the Economy of Human Life.” Moreover, Brown in his preface elaborates the need for novels to explicitly define a “particular Vice” and to advocate a “particular Virtue” in order to gain more successful reception in the “Libraries of the Ladies.” By targeting females, Brown supports the conception that seduction was, if not a female crime, at least the female’s responsibility (Davidson 109).
In his novel, Brown emphasizes the negative consequences of seduction and the innate evil of humanity. One of the characters recalls that the Martins’ situation exhibits “a melancholy picture of the wickedness and depravity of the human heart” (Brown 92). As a result of the immoral scandal, Mrs. Martin is marred with “evident traces of distress in her countenance” (93); Mr. Martin is haunted by unshakable remorse and guilt (93); and Ophelia, “doomed to suffer the blackest ingratitude from her seducer on the one hand, and experience the severity of paternal vengeance on the other” (96), decides that suicide is preferable to “the gloomy prospect of a blasted reputation” (101, 96). 
By naming the character representing Fanny “Ophelia,” Brown draws on Shakespeare’s Ophelia in Hamlet. Shakespeare’s Ophelia represents “the virtuous disguise of evil in woman” (Guilfoyle 3). Hamlet points to this incongruity between appearance and character, telling Ophelia “I have heard of your paintings too, well enough. God has given you one face and you make yourselves another. You jig and amble, and you lisp, you nickname God’s creatures and make your wantonness your ignorance” (Shakespeare 83). To Hamlet at least, Ophelia is the corrupt force in the play’s seduction plot. Just as in Brown’s novel, Ophelia is abandoned by the male figures in her life: “By Act IV, Ophelia’s rejection is total, her brother gone, her father dead, her lover brutally estranged from her having killed her father and treated her as a prostitute […] she will die, the will to live being annihilated” (Guilfoyle 6). Hamlet, then, like The Power of Sympathy, highlights the culpability of women who must “be taught to appreciate the high price that must be paid for seduction” (Davidson 108).
By the 1790s, many states were questioning fundamental legal and social frameworks. Conceptions of sexual morality and ideologies regarding the role of law in society were challenged and debated. Just three years before The Power of Sympathy was published, the Massachusetts Fornication Act was passed, allowing women to legally circumvent prosecution for sex before marriage. By 1791, some women had even successfully brought charges against men without being punished themselves (Davidson 107). The broader question of “civil sin” remained highly contested, however. Some continued to believe that without it society would be infected with “libertinism and atheism” (107). 
In Morton’s Ouâbi, the “collection of many particulars” (v) that she seeks to convey could refer to the family scandal and thus present another look into some of these moral and social concerns. For her contemporary audience, Ouâbi would likely have been evaluated as a response to both the events of the scandal and the retelling of them in The Power of Sympathy (Sayre 328). Moreover, as Morton indicates in her introduction, Ouâbi is a reworking of “Azakia; A Canadian story,” originally published in American Museum in 1789. While using “many of the events” and “the names of the characters,” Morton “entirely changed other aspects which she found unsatisfactory” (vi). It is valuable, then, to examine where Morton’s work diverges from The Power of Sympathy and “Azakia.” 
Morton’s Ouâbi presents an optimistic outlook on a society with less social and legal constrictions on love and sin that contrasts with the ruinous outcome of a society with “civil guilt” presented in The Power of Sympathy. Morton aligns the poem with Jean-Jacques Rousseau’s philosophical concept of the state of nature, indicated by a subtitle that describes the text as an “Indian Tale” regarding “the virtues of nature.” This allusion to Rousseau is highlighted by a foldout in the book that describes it as “a Rousseauistic poem.” In A Discourse on Inequality, Rousseau discusses the differences between civilized and savage men in an attempt to distinguish the natural, primitive state of man from the changes that came upon him from moral or political inequality. For Rousseau, “man is naturally good” (147), and “need, greed, oppression, desire and pride” result from the corruption of human society (78). Echoing these ideologies, Morton describes the “manners and customs of the Aborigines of North America” as “limited and simple” (v). Despite being “uncultivated,” Morton stresses that Indians are “virtuous” (vi). The story told in Ouâbi indicates an innate goodness in a society free from “European vices” (v).
Morton emphasizes the morality of Natives at the outset of the work with an excerpt from Edmund Spenser’s 1590 Book I of the Faery Queene. The title page of Ouâbi displays the line, “‘Fierce Wars and faithful Loves Shall moralize my Song.’” This reference draws attention to the striking divergence of Ouâbi from other versions of the Apthorp family scandal. Rather than a tale of immorality ending in suicide, Morton’s poem depicts “‘Faithful Loves.’” She draws on Spenser’s belief in the natural good of his characters; in The Faery Queene, Spenser outlines “the generall end therefore of all the booke. Is to fashion a gentleman or noble person in vertuous and gentle discipline” (Spencer xxv). 
In Ouâbi, such noble characters emerge despite conflicts between reason and passion, in stark contrast with the figure of Mr. Martin in The Power of Sympathy. Mr. Martin “had conceived a passion for Ophelia and was plotting to gratify it” (94). He is described as devilish and conniving. Ultimately successful, he “triumphed over [Ophelia’s] innocence and virtue” (Brown 94-5). On the other hand, Celario communicates his desires to Azâkia rather than “plotting” to seduce her. Furthermore, he concludes that “I must thy choice approve; / Give Ouâbi all thy love” (25). He respects both Azâkia’s wishes and her marriage to Ouâbi. Rather than the immorality and destruction present in Brown’s story, Morton underscores virtuousness and harmony in Ouâbi. 
By portraying the characters in Ouâbi as possessing these high moral standards, Morton counters the perception in “Azâkia” that Native realms are host to licentiousness. At the time, tales set in Native lands were generally centered around the “supposed absence of the laws and taboos that constrained sex and romance among Europeans” (Sayre 331). Thus, such stories revolved around “the possibility of incestuous or extramarital sex, and the easy availability of divorce” (331). The opening of “Azakia” employs this theme. The tale begins with a discussion about the sexual relations between French colonial fur traders and indigenous women in Canada who ‘have a strong propensity to love; a propensity, which a maiden, in this country [indigenous Canada], may yield to, and always indulges without scruple’” (Sayre 316). Following this commentary, a French soldier attempts to rape a Huron Indian woman, ands the soldier’s actions are excused “‘because of the many engaging charms’ of this woman, Azakia” (Sayre 316-7). “Azakia,” then, perpetuates the view that due to an absence of European laws and social constructs in indigenous lands, Natives lack ethics regarding sex and marriage and are thus subject to European sexual desires. 
Morton directly disapproves of this notion in her introduction. She criticizes the “opening scene” of “Azakia” as “rather deficient in decency” (vi). To rectify this, she “introduced a variety of customs” not present in the original tale (vi). Though Ouâbi is still set on the plains near the Mississippi on the lands of the Illinois and Huron tribes (10), the marital bonds between Natives Ouâbi and Azâkia are stronger than those held by the white couple in New England in The Power of Sympathy. Azâkia confesses to Celario that “Tho’ to great Ouâbi true, / Yet this soul resides with you” (25). Despite that “the young Celario ev’ry passion mov’d” (46), she remains loyal to her husband Ouâbi who “rul’d her faithful mind” (46). Azâkia refuses to give in to her passion for Celario and rebukes Celario for suggesting she violate her marital bond with Ouâbi while he is away (23-24). She acknowledges the sanctity of her union with Ouâbi, reminding Celario that “His and thine I cannot be” (24). Thus, Morton subverts the traditional colonial model by hinting at a higher level of morality in Native land than in England. Celario left England, fleeing from “perfidious vice” (15). In the land of the Illinois, Celario rejoices to find that, in contrast, “on these far-extended plains, / Truth and godlike justice reigns!” (15). 
Morton also indicates the ability of those in the Native sphere to come to rational agreements in the face of romantic conflicts. Ouâbi recognizes the passion that Celario and Azâkia have for each other. So, he tells Celario that he will willingly break his bond between himself and Azâkia so that the lovers can be together: 
That love, those charms, I now resign, 
With ev’ry bliss, that once was mine. 
Since all her mind thy worth approves, 
And all thy soul her beauty loves, 
This grateful heart that hand bestows. (42)
Ouâbi highlights not only his recognition for the love between Celario and Azâkia, but also his appreciation for his own bond with Celario. He recounts his gratitude for Celario’s benevolent quest “To save me from the Hurons’ flame” (43). Acknowledging the emotional tension that such a romantic conflict would have caused for all parties, Ouâbi makes a rational and selfless decision to end his marriage with Azâkia. 
The Mortons’ scandal, however, did not terminate in such an agreement. An article was published in The Massachusetts Centinel in 1788 in order to “announce to the publick” the findings of James Bowdoin and John Adams who had investigated the charges against Perez Morton (Sayre 326). Bowdoin and Adams, two prominent political figures, concluded that “the said accusations ‘are not, in any degree, supported’” and recommended that, “‘for the restoration of peace and harmony,’” those involved in the scandal “embrace in friendship and affection” (Massachusetts Centinel). This solution demonstrates the social value of the sanctity of marriage over the true happiness of the couple. Rather than encouraging Morton or her husband to pursue a more suitable marriage, the article promoted a continuation of their troubled marriage. Ultimately, Morton did choose to remain with her with her husband until his death (“Gilbert”). Morton contrasts such western social constructs that prohibit divorce with the Natives’ emphasis on retaining friendship and passion in Ouâbi. Her work, then, deviates from traditional ideologies. 
Morton’s revolutionary ideas were vital in the creation of a distinctly American literary canon in the early republic. Ouâbi fulfills the criteria the scholars used in the second half of the nineteenth century to measure the Americanness of works from the early republic: “written in America, by an author born in America, published first in America, set in America, concerned with issues that are specifically grounded in the new country and not simply transplanted from England” (Davidson 85). As she notes, Morton sought to be “original in my subject” in writing Ouâbi (v). Even in terms of form, she was willing to do the unprecedented; Ouâbi was “one of the first long narrative poems published by an Anglo-American woman” (Sayre 313). 
	The content of Ouâbi is rooted in American themes, and Morton inserts her own perspectives into the conversation. Ouâbi is preoccupied with the fundamentally-American aspects of Native American life and Native-settler relationships, and Morton recognizes that her conceptions of these facets are not universally accepted. Therefore, she cites studies and nonfiction examples to address counterarguments. For instance, she acknowledges that “it may be considered improbable, that an amiable and polished European should attach himself to the persons and manners of an uncivilized people” (vi). So, she recalls a “living instance” of “an amiable and polished European” living among “uncivilized people” (vi).
	Moreover, Morton deliberately cites authoritative writing on Native culture in order to support a positive perception of Natives. When quoting “A letter from William Penn” describing Natives, for example, she includes segments that praise Natives’ physical features, as well as underscore their morality and intelligence despite their perceived lack of cultural sophistication. She also excludes observations that challenge a favorable portrayal of Natives, such as Penn’s note that Natives are, “when Drunk, one of the most wretchedst Spectacles in the world” (Penn 6). She principally highlights that Natives have exceptional judgement. She quotes Penn who claims, “I have never seen more natural sagacity, considering them without the help (I was going to say the spoil) of tradition” (viii). By concluding her excerpt from Penn’s letter with this observation, Morton underscores the controversial perspective that Natives have virtues despite their separation from Western conventions. 
	The possibility of virtuosity in the absence of American social and legal regulation is integral to Morton’s response to her family scandal. Sayre claims that Ouâbi is a “cleverly disguised response to the scandal and to Brown’s novel” in which Native American characters act as “surrogate figures” for those involved in her personal tragedy (316). However, I postulate that her response is not veiled behind a Native American front but rather completely dependent on the separation from European traditions. Through Ouâbi, Morton exposes an alternative social system in which this scandal would not have taken place. 
	What is veiled, instead, is Morton’s critique of her own society in which a lack of morals could lead to such a scandal. Ouâbi was written the year after the inauguration of the first American president, placing it in a historical moment when the early republic sought to culturally distance itself from Britain. In Ouâbi, Celario provides the only direct outlook on European life. Ouâbi asks him to “say what crimes thy realms disgrace,” and Celario passionately enumerates the negative qualities of European society (17). He laments, “There unnumber’d demons reign,” some of which are “Prudish ENVY’S ready sneer,” “JEALOUSY with bitter sigh,” and “PASSION, always in a storm” (17). In an era of dissociation from Europe, Celario’s monologue would have resonated with the majority of the population in the early republic. But, given that it can be said with near certainty that Morton wrote Ouâbi in response to her family scandal, these corruptive qualities seem to directly address the affair. Morton hides her criticism of American society, then, underneath a guise of patriotism.
	The inclusion of a European figure also allows for a subversion of prevailing racial stereotypes. Contrasting with “Azakia” and other subsequent tales regarding Natives, “the European man is a slave to his passions, while the American Indian woman is guided by rational reason” (Sayre 325). Moreover, Celario’s inclusion into the Illinois tribe serves as a “moral rescue of European manhood” through his exposure to Ouâbi and Azâkia’s virtues (Ellison 467). The Natives provide a moral guide after the corruption in Europe that led Celario to commit a murder and ultimately be exiled from his country (Sayre 319). Through Celario, Morton critiques men such as her husband who are unable to restrain their passions, as well as corrupt Western societies more generally. 
Morton indirectly references the revolutionary nature of her work. By including the line from Spenser’s Faery Queene, Morton creates a connection with his work and thus aligns herself with Spenser’s poetic distinction. He was one of the most important writers of his time, as well as an indispensable figure in the English literary renaissance. Spenser, along with Sir Philip Sidney, sought to establish a great English literary culture. His form was accordingly original: “the attempt to write a neoclassical epic in English was without precedent” (“Edmund”). Spenser expresses his connection to great literary figures, indicating “I have followed all the antique poets historicall” (xxvi). Likewise, Morton equates herself with Spenser, with respect to both his poetic greatness and revolutionary literary endeavors. 
Morton further emphasizes the progressiveness of her work in the concluding section of Ouâbi. She closes with “Lines Addressed to the inimitable Author of the Poems under the Signature of Della Crusca” (52). The author she is referring to is Robert Merry who wrote under the pseudonym “Della Crusca,” indicating his connection to the Italian Academia della Crusca (Esterhammer). Merry established the English Della Cruscans, a circle of poets in late-eighteenth century England. Esterhammer summarizes the goal of these poets as to “construct and enshrine a new canon of English poetry and art that reaches from Chaucer, Shakespeare, and Milton to Joshua Reynolds and Robert Merry, and to celebrate the ideal of freedom as manifested in the recent French Revolution” (Esterhammer). The call for a distinctly American literature in the new republic mirrors this English attempt to “shape national identity” by establishing a new literary canon (Esterhammer). 
While Morton ironically claims that Della Crusca’s work is “inimitable” (52), she follows his patriotic poetic endeavors and creates her own “Wholly American” work. The concluding lines of her poem highlight the optimistic patriotism of Ouâbi: 
Let not the CRITIC, with disdainful eye, 
In weak verse condemn the novel plan; 
But own, that VIRTUE beams in ev’ry sky, 
Tho wayward frailty is the lot of man. 
Dear as ourselves to hold each faithful friend, 
To tread the path, which INNATE LIGHT inspires, 
To guard our country’s rites, her soil defend, 
Is all that NATURE, all that HEAV’N requires. 
(Morton 50-1)
Rather than propagating racial divisions and colonial tendencies, Morton demonstrates congruities between Native Americans and Americans. Their differences are obscured under a shared “virtue” that illuminates “ev’ry sky.” Morton highlights the innate good of people, directing these seemingly dissimilar peoples to value friendship and equality. Both, too, must defend “our country’s rites” (emphasis added). While perhaps romanticized, Morton’s vision for a united America presents a crucial contrast to other works from the early republic.
	At a time of largescale social revolution, Morton inserts her own voice into the conversation on how to improve the still-young republic through Ouâbi. For Morton, the stake was highly personal: her family life was overshadowed by a divisive sexual scandal despite, and perhaps even because of, strict marital laws and social constructs in America. Though the nation was slowly making progress toward increased marital freedom and decreased social stigma against divorce, there was still a large capacity for improvement. Tales from Native lands generally supported the idea that the absence of “civil sin” wrought complete moral degradation to a land. By subverting this conception with an image of exceptional virtuosity and harmony on the “uncivilized” western frontier, Morton denounces the strict social confinement of her country. But more importantly, by providing a depiction of virtuosity in a land with less strict marital laws, Morton also presents a possible path to morality. At a time when the new country sought to become distinct from Europe, perhaps America could have benefited from looking to its own frontiers for social guidance. 
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